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CONDITIONS OF SALE 


The property listed in this catalogue will be offered and sold subject to the fol- 
lowing terms and conditions: 


1. The word “Galleries”, wherever used in these Conditions of Sale, means 
the Parke-Bernet Galleries, Inc. 


2. The Galleries has exercised reasonable care to catalogue and describe cor- 
rectly the property to be sold, but it does not warrant the correctness of de- 
scription, genuineness, authenticity or condition of said property. 


3. Unless otherwise announced by the auctioneer at the time of sale, all bids 
are to be for a single article even though more than one article is included 
under a numbered item in the catalogue. If, however, the articles under any 
one numbered item are designated as a “Lot” then bids are to be for the lot 
irrespective of the number of articles described in such item. 


4. The highest bidder accepted by the auctioneer shall be the buyer. In the 
event of any dispute between bidders, the auctioneer may, in his discretion, 
determine who is the successful bidder, and his decision shall be final; or the 
auctioneer may reoffer and resell the article in dispute. 


5. Any bid which is not commensurate with the value of the article offered, or 
which is merely a nominal or fractional advance over the previous bid, may be 
rejected by the auctioneer, in his discretion, if in his judgment such bid would 
be likely to affect the sale injuriously. 


6. The name and address of the buyer of each article, or lot, shall be given to 
the Galleries immediately following the sale thereof, and payment of the 
whole purchase price, or such part thereof as the Galleries may require, shall 
be immediately made by the purchaser thereof. If the foregoing condition, 
or any other applicable condition herein, is not complied with, the sale may, 
at the option of the Galleries, be cancelled, and the article, or lot, reoffered 
for sale. 


7. Unless the sale is advertised and announced as an unrestricted sale, or a 
sale without reserve, consignors reserve the right to bid. 


8. Except as herein otherwise provided, title will pass to the highest bidder 
upon the fall of the auctioneer’s hammer, and thereafter the property is at the 
purchaser’s sole risk and responsibility. 


g. Articles sold and not paid for in full and not taken by noon of the day fol- 
lowing the sale may be turned over by the Galleries to a carrier to be delivered 
to a storehouse for the account and risk of the purchaser, and at his cost. If 
the purchase price has not been so paid in full, the Galleries may either cancel 
the sale, and any partial payment already made shall thereupon be forfeited 
as liquidated damages, or it may resell the same, without notice to the buyer 
and for his account and risk, and hold him responsible for any deficiency. 


CONDITIONS OF SALE—concluded 


10. If for any cause whatsoever any article sold cannot be delivered, or can- 
not be delivered in as good condition as the same may have been at the time 
of sale, the sale will be canceled, and any amount that may have been paid on 
account of the sale will be returned to the purchaser. 


11. In addition to the purchase price, the buyer will be required to pay the 
New York City sales tax, unless the buyer is exempt from the payment thereof. 


12. The Galleries, subject to these Conditions of Sale and to such terms and 
conditions as it may prescribe, but without charge for its services, will under- 
take to make bids for responsible parties approved by it. Requests for such 
bidding must be given with such clearness as to ieave no room for misunder- 
standing as to the amount to be bid and must state the catalogue number of 
the item and the name or title of the article to be bid on. If bids are to be 
made on several articles listed as one item in the catalogue, the request should 
state the amount to be bid on each article, unless the item contains the nota- 
tion “Lot”, in which case the request should state the amount to be bid “For 
the Lot”. The Galleries reserves the right to decline to undertake to make 
such bids. 


13. The Galleries will facilitate the employment of carriers and packers by 
purchasers but will not be responsible for the acts of such carriers or packers 
in any respect whatsoever. 


14. These Conditions of Sale cannot be altered except in writing by the 
Galleries or by public announcement by the auctioneer at the time of sale. 
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ENFANTS FOUANT A LA BALLE 


Colored Lithograph by Auguste Renoir 


[NUMBER 16] 


AFTERNOON SESSION 
Thursday, March 14, 1940, at 2 o’clock 


CATALOGUE NUMBERS I TO 158 INCLUSIVE 


MODERN PRINTS 


1.TWO LITHOGRAPHS. The Tree, by Rockwell Kent; and Dress 
Circle, Carnegie Hall, by Minna Citron; both signed in pencil, the latter 
Js dated ’36. In perfect condition. Framed. [Lot.] (Ellis) 


2.TWO LITHOGRAPHS. Industrial Series No. 1: Ford Plant, by 
Charles Sheeler; and The Wharf, by Marguerite Zorach. Both signed in 
pencil, and dated 1928 and 1927, respectively. In perfect condition. 

Ps O — Framed. [Lot.] (Ellis) 


| 
| 
| 


3.ETCHING AND COLORED LITHOGRAPH. Canal, Amsterdam, 
etching by John Marin; and Tahiti Washerwomen, colored lithograph 
by ‘Pop’ Hart. Both signed in pencil. Fine impressions. Good condition. 
JO See lot.| (Ayer) 


4.TWO COLORED LITHOGRAPHS. Laboureurs, by Camille Pis- 

sarro; and Les Bateaux, No. 1 of twenty proofs, with remarque, by Paul 

/ 2 — Signac. Both signed in the stone. Perfect condition. Rare. [Lot.] (Ayer) 
From E. Weyhe, New York 


LEON BAKST 


5.LA PERI. Lithograph. Signed in the stone and dated 1911. In perfect 
condition. Framed. (Ellis) 


72 From Arthur Tooth & Sons, Ltd., London 


THOMAS SHOTTER BOYS 


6. FOUR COLORED LITHOGRAPHS. Hotel Cluny, Paris; Hotel de 

fe la Tremouille; and title page for the series of Picturesque Architecture 

/) a in Paris. The Tower and Mint from Great Tower Hill of the London 
series. One slightly foxed. [Lot.] (Ayer) 


I 


PAUL CEZANNE 


7. BATHERS: SMALL PLATE. Colored lithograph. Venturi No. 1156. 
Signed in the stone. In perfect condition. (Ayer) 


Illustrated in Ambroise Vollard, Paul Cézanne, 1914, p. 87 (in black and 
white ) 
Illustrated in the Album Cézanne, Bernheim jeune, 1914, pl. 50 (in color) 


MLO ~~ Recorded in Georges Riviére, Le Maitre Paul Cézanne, 1923, p. 223 
Illustrated in Die Graphischen RKuenste, 1930, vol. 1, p. 24 


JULES GHERET 


8. AMBASSADEURS: EUGENIE BUFFET. Colored lithograph. Poster 
printed in colors. Pub’d by Charles Verneau. 


ee. Note: Cheret was the originator of the popular art of poster 
if Z printing which later centred about Toulouse-Lautrec. 
nm 


ANDRE DERAIN 


9. HEAD OF A WOMAN. Lithograph. Signed artist’s proof. No. 10 of 
one hundred proofs.. Fine impression. In good condition. Framed. 
( Ellis) 
wy f@ From Frederick Keppel & Co., Inc., New York 
f v1 
JEAN LOUIS FORAIN 
10.FAN DESIGN. Colored Lithograph. Danseuse dans les Coulisses. 
»e Printed in three colors. Perfect condition. Framed. (Ayer) 


f os, ¢ é 


/ } »- From Frederick Keppel & Co., New York 


y 


MARIE LAURENCIN 


11. 7WO LITHOGRAPHS. Dancer, No. 38 of one hundred proofs; and 
page Columbine. Both signed in pencil. In good condition. Framed. [Lot.} 
¢ ; 
| ( Ellis) 


wee 


EDOUARD MANET 
12. POLICHINELLE. Colored lithograph. Moreau Nelaton No. 87. Signed 


J in the stone, with inscription; printed in seven colors. Fine impression, 
fH = slightly foxed. (Ayer) 


HENRI MATISSE 


13.f/EUNE HINDOUE. Lithograph. Signed in pencil HENRI MATISSE. 


No. 40 of fifty proofs. Fine impression, in perfect condition. Framed. 
(Ayer) 
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PABLO PICASSO 
14.SALOME. Drypoint. Geiser No. 17. Signed in the plate, and dated 
1905. Fine impression, in good condition. (Ayer) 
From E. Weyhe, New York 


70- 
ODILON REDON 
15.PORTFOLIO A GUSTAVE FLAUBERT. Mellerio Nos. 94-100. 
Second series of La Tentation de St Antoine. Complete with six litho- 
graphs and frontispiece. Pub’d in 1886. One of sixty copies. (Ayer) 
From E. Weyhe, New York 


Jo —Desexived and illustrated in L’Oeuvre Graphique d’Odilon Redon, 
Nos. 67-73 


AUGUSTE RENOIR 
16.ENFANTS FOUANT A LA BALLE. Colored lithograph. Delteil 


No. 32. One of two hundred proofs printed in colors. Signed in the 
(om stone. Fine impression, in good condition. Framed. (Ayer) 


[See illustration facing page 1] 


17.ETUDE DE FEMME NUE, ASSISE. Lithograph. Delteil No. 43. 


Signed in the stone. Fine impression, in good condition. (Ayer) 


J? 
GEORGES ROUAULT 
18. MARINE AT SUNSET. Colored Lithograph. Colored by hand. 
Signed in ink with initials and dated 1929. (Ayer) 
From E. Weyhe, New York 


JO- 


ALBERT E. STERNER, N.A. 


19.1N THE GARDEN. Monotype. Three women around a yellow- 
covered tea table, and a butler carrying a red tray. In the background, 


We a sunlit garden. (Ayer) 


~~~ From the Kleemann Galleries, New York 
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[NUMBER 20] 


HENRI TOULOUSE-LAUTREC 


20.MLLE LENDER EN BUSTE. Colored Lithograph. Delteil No. 102. 
Second state. No. 47 of one hundred proofs. Light spots. Pub’d 1895. 
Framed. (Ayer) 


i Collection of Count Harry Kessler 
/ A) “From E. Weyhe, New York 
[See illustration] 
21.LES VIEILLES HISTOIRES. Colored lithograph. Delteil No. 18. 
Third state, with letters. Perfect condition. (Ayer) 
Ap j La Note: The above is one of the cover designs for the series of 
Ys ¢ songs by Jean Goudezki, the music by Désiré Dihau, published by 


G. Ondet with covers illustrated by Toulouse-Lautrec and others. 
The person leading the bear depicts Dihau, the composer. 
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[NUMBER 22] 


22.fEAN ,AVRIL: JARDIN DE PARIS. Colored lithograph. Delteil 
No. 345. Poster printed in colors, with signature and monogram in the 
stone, and dated ’93. 


“f= [See illustration | 


23.ELDORADO: ARISTIDE BRUANT DANS SON CABARET. 
g Colored lithograph. Delteil No. 344. Poster printed in colors. Signed 
on- 


in the stone with monogram. As exhibited. 


24.DIVAN FAPONAIS. Colored lithograph. Delteil No. 341. Poster 
pub’d in 1892. Signed in the stone. (Ayer) 


VO From E. Weyhe, New York 


JAMES ABBOTT McNEILL WHISTLER 


25.THE BLACKSMITH. Lithograph. Way No. go. Signed with initials 


| fae? 


in pencil. In good condition. (Ayer) 


JAPANESE UKIYO-YE PRINTS 


26.EIGHT FAPANESE COLOR PRINTS AND A SURIMONO 


Suzuki Harunobu, 1718-1770 
Printed in colors; depicting a Japanese warrior, actors, birds and still life 
and a tiger in a landscape, by Harunobu. Together with a large surimono 


“On the Verandah at Moonrise”. [Lot.] (Ayer) 


-FIVE JAPANESE COLOR PRINTS 


Houseboat Party, Lovers, and Figures of Maidens, four prints by Harun- 
obu (1718-70) ; and a diptych book illustration “Ladies Writing Poems 
to the Stars”, by Kiyonaga (fl. 1770-90). [Lot.] (Ayer) 


.TWO 7APANESE COLOR PRINTS Koriusai, fl. 1766-1782 


Courtesans. Oban and chuban. [Lot.] (Ayer) 


.JAPANESE COLOR PRINT Suzuki Harunobu, 1718-1770 


Two geishas. Chuban. (Ayer) 
From the Ficke Collection 


-FOUR FAPANESE COLOR PRINTS Kitao Shigemasa, 1739-1819 


Boy playing a lute, and scenes of courtesans. [Lot.] (Ayer) 


-IWO FAPANESE COLOR PRINTS Yeishi, fl. 1785-1800 


Scenes of courtesans; Cherry Time, one sheet of a triptych; and Oziya 
and Attendants. [Lot.] (Ayer) 


2. JAPANESE COLOR PRINT: TRIPTYCH Yeishi, fl. 1785-1800 


Lady musicians entertaining a princess. (Ayer) 
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[NUMBER 33] 


33. JAPANESE COLOR PRINT Toshusai Sharaku, fl. 1790 


Portrait of the Actor Bando Mitsuguro as a Ronin. (Ayer) 
Collection Wakai 
See Hayashi, Dessins, Estampes, Livres Illustres du fapon, 1902, No. 744 


SO See Kiyonoga, Buncho, Sharaku, Estampes Faponaises, . . . Exposées 
) au Musée des Arts Decoratifs, 1911, No. 266, ill. pl. LXVI (a) 


Illustrated in Julius Kurth, Sharaku, 1922, p. 172, No. 30 (c) 


[See illustration] 
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34. JAPANESE COLOR PRINT Suzuki Harunobu, 1718-1770 
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Two maidens fishing. Chuban. (Ayer) 
Collection of Baron Fujita 


. fAPANESESGCOLOR PRINIGSDIEIATGI Shunsho, 1726-1792 


Harvest Time. Two oban. (Ayer) 


_ JAPANESE COLOR PRINT Suzuki Harunobu, 1718-1770 


Two geishas with attendant. Chuban. (Ayer) 
From the Bremen Museum 


_JAPANESE COLOR PRINT Utamaro, fl. 1775 


Tomimoto Toyohina reading a letter. (Ayer) 


.FIVE JAPANESE COLOR PRINTS Utamaro, fl. 1775 


Comprising four book illustrations, depicting sea shells, birds, and the 
eighth plate of the famous book “Presents of the Ebb-tide”, heightened 
with gold (illustrated in Kurth, Utamaro, Plate 6), and two attendants 
to a court lady, part of a triptych. [Lot.] (Ayer) 


-FIVE F7APANESE COLOR PRINTS 


Three scenes of lovers and a maiden by Harunobu; a scribe by Kiyotomo; 
and a scholar in a pavilion, by Mitsunobu. [Lot.] (Ayer) 


. [THREE fAPANESE COLOR PRINTS 


Fuji Mountain and Leaping Carp, by Hokusai (d. 1849) ; and Woman 
after Bath with mica background, by Goyo. [Lot.] (Ayer) 


.-FOUR FAPANESE COLOR PRINTS 


Depicting actors. Three hosoye, one chuban. [Lot.] (Ayer) 


.FIVE JAPANESE COLOR PRINTS AND WATERCOLORS 


Two watercolor sketches of ‘Totomeisho; with snow scene at Ishiyakushi; 
and Fuji Mountain at Muazu; and a reproduction of a snow scene. [Lot.] 
(Ayer) 
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PERSIAN AND INDIAN MINIATURE PAINTINGS 


HE following twenty lots [Numbers 43 to 62 inclusive] 

are from the Ayer Collection and were (with the excep- 
tion of Numbers 53 and 59) all purchased from the well- 
known expert Hassan Khan Monif of New York. 


43. BAHRAM GUR IN THE BLACK PALACE 
Persian School, XVI Century 
Depicting the king, with a maid kneeling before him in the tiled interior 
of the Black Palace during the Saturday adventure. In two pages of 


/) J éNeshki calligraphy, written in four columns. (Ayer) 


44. MAJNOUN BROUGHT PRISONER TO LEILA 
School of Behzad, Persian: XV Century 
Garden landscape with a fruiting orange tree and crowned figure of 
Leila seated, surrounded by five attendants; the bound, half-naked figure 
of the emaciated Majnoun stands before her. Decorative salmon pink 


and gold border. (Ayer) 
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| 45. MUSICIANS IN A GARDEN 

) Attributed to Mirak, Persian: Early XVI Century 
Depicting two musicians and a dancer watched by a eunuch, in a garden 
before a flowering tree with a golden hillside in the background; decora- 

70 “tive border of gold floral arabesques. (A yer) 


| 46.RANEE CONVERSING WITH HER SISTER 

| Indian School, circa 1700 
Wa Depicting a woman in scarlet trousers and translucent rose pink robe, 
) talking with a younger girl dressed in yellow, on a platform before the 
brilliantly colored wall of the courtyard; they are flanked by a palm tree 
and cypress. (Ayer) 


[NUMBER 47]| 


47. KHUSRU IN A GARDEN Persian School, XIV Century 
Depicting the king enthroned on an orange and blue divan, in a garden, 
receiving in audience a kneeling prince in blue robe; above and below are 

“ blue arabesque borders with inscriptions. (Ayer) 


[See illustration | 


< 48. PORTRAIT, OF “A, YOUTH Persian School, Late XVI Century 
Standing figure in lavender robe and green and orange sash, holding a 
golden rosewater bottle; fine decorative calligraphy on the reverse, by 
Shah Mohammed, in cartouches in a gold ground. (Ayer) 
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[NUMBER 40] 


49. 5IYAWUSH FALLING ILL Persian School, XIV Century 
The hero in aubergine and white robe, attended by two men, a sage in 
blue at the right exhibiting sorrow; in a flowering garden with quaint 
hillocks, before a golden sky. Neshki calligraphy in four columns above. 
Small repairs. (Ayer) 


We Note: A miniature from a rare early Shah Nameh of Firdousi. 


Other illustrations from the same manuscript are in the Metropolitan 
Museum, New York, the Worcester Museum, and the Museum of Fine 
Arts, Boston. 


[See illustration] 


50. ALEXANDER VISITING THE WALL OF TURKESTAN 
Indo-Persian School, XVII Century 
| Depicting the monarch on a white horse, with numerous attendants in a 
| 40 erocky landscape, gazing at the wall in the right foreground, behind which 
are visible five half-naked figures of barbarians. Neshki calligraphy writ- 
ten in three columns. (Ayer) 
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[NUMBER 51] 


51.RUSTUM CAPTURING THE HORSE RAKHSH 
Persian School under Mongolian Influence, XIII Century 
Depicting the Shah in scarlet robes grasping the tail of a dappled horse; 
behind him appears a mask, symbolizing the wind; gold background. 
Fine Neshki calligraphy written in six columns. (Ayer) 


ad Note: A very choice early miniature from a Shah Nameh, exam- 


ples of which (from the same series) are in the Metropolitan Museum 
of Art, New York, the Brooklyn Museum and The Freer Art Gallery 
in Washington, D. C. 


[See illustration] 


52. LOVE SCENE IN A GARDEN Persian School, Late XV Century 
Depicting a youth in yellow robe kneeling before a princess in a garden, 
beside a flowering tree; including two pages of Neshki calligraphy writ- 
ten in double columns. Some discolorations. (Ayer) 
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[NUMBER 53] 


53. RAJAH RIDING ON A MAN-DRAWN CHARIOT 


Indo-Persian School, circa 1600 
Depicting a ruler in purple robe seated on a primitive two-wheeled cart 
drawn by two attendants in orange and white across the garden of a 


= on Bf: 
VA _~ Pavilion; a servant and bowman running in the foreground. Very fine 


in detail. (Ayer) 


[See illustration] 


54. EPISODE FROM THE STORY OF KHUSRU 


17 Persian School, XVI Century 
«4 
fo 


»~ Depicting the hero, mounted, watching from behind a cliff in a rocky 
hillside; a young prince is bathing in a stream beside a flowering meadow, 
his black horse standing beside a tree, on which are hung his crown and 
robes. Delicate Neshki calligraphy written in four columns. (Ayer) 
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[NUMBER 55] 


55: RAJAH WATCHING A BOATING PARTY 


Indian School, XVII Century 
View of an Indian palace with numerous minarets and, in the right fore- 
ground, a courtyard in which is a ruler in golden robes, mounted on a 
dappled gray and surrounded by attendants; he looks down at a royal 
barge containing a begum and her handmaidens, attended by a second 
boat, upon the river. Decorative gold arabesque border. (Ayer) 


[See illustration] 


.MAFNOUN LIVING AMONG WILD ANIMALS 


Persian School, XVI Century 
Depicting the lovesick youth in a landscape of flowering green meadow 
and lavender rocks, surrounded by wild game; on the horizon, figures of 
spectators before a golden sky. Neshki calligraphy in four columns. 
(Ayer) 
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[NUMBER 57| 


57. MILKING OF THE SACRED COW 
| Indian School, Late XVII Century 
| A nawab has descended from a throne pavilion and stands watching a 
7 slave milking a white cow in the palace gardens; they are surrounded by 
— eight male attendants in colorful robes. (Ayer) 


| 
| [See illustration] 
| 


58.PRINCESS AT A GARDEN PARTY 
Indian School, XVII Century 
Depicting a princess, surrounded by female companions and servants, 
OG = seated on a terrace, partaking of food and wine; a view at the left of 
green forest. Mounted in decorative blue and fawn arabesque border. 


(Ayer) 


8, 


59. BIRDS AND ANIMALS: TWO PAGES WITH MINIATURES 
Persian School, XV-XVI Century 
One double-sided, with six beautiful miniatures of waterfowl enclosed 
between bands of Neshki calligraphy; the other, a page of calligraphy in 
Va -~ two columns, with broad blue border painted with a tiger, flying cranes 
and peacocks, and a weeping willow. (Ayer) 


60.SHAH RECEIVING A MESSENGER 
Persian School, Late XVI Century 
View of the terrace of the palace, with a ruler in blue robes seated on a 
Jf - tabouret, with numerous attendants; before him kneels a dusky messen- 
ger. Neshki calligraphy in two columns. (A yer) 


61.PORTRAIT OF FJEHANGIR SHAH Indian School, XVII Century 
The potentate in black and green robes and leaning on his sword, seated 
on a golden tabouret before a huge cushion; light green background. 
«~ Decorative millefleurs border. Together with a small miniature depict- 
Vee | | 
ing a seated princess. [Lot.] (Ayer) 


62.COURT AND HUNTING SCENES: TWO MINIATURES 
Persian School, XVI Century 
fA One depicting a youthful ruler and a bearded counselor in palace in- 
? Ge terior with four attendants; the other, King Bahram Gur hunting. 
Neshki calligraphy in single and four columns, respectively. (Ayer) 


AMERICAN PAINTINGS AND DRAWINGS 


THOMAS HUNT BENTON AMERICAN: b. 1889 


“Ne 63. OLD SETTLER. Bust portrait to half right, in sombrero. Signed in 
fa pencil. (Ayer) Pencil, ink and sepia wash: 8 x 5% inches 
From the Associated American Artists, New York 


DORIS E. LEE AMERICAN: b. 1905 


pa 64. MAN WITH SCYTHE. A man in blue standing in a field of golden 


- v grain swinging a scythe. Signed. (Ayer) On board: 6 x 8 inches 


From the Associated American Artists, New York 


a WILLIAM C. PALMER AMERICAN CONTEMPORARY 
of oO € 65.MEN AT WORK. Windswept sky above a landscape with low trees; 
with men working in a clearing, and sections of pipe lying in the fore- 

ground. (Ayer) On board: 8 x 10 inches 
From the Midtown Galleries, New York 
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perGl CUCIONI, A.N.A. AMERICAN: b. 1900 


65. ALPINE LANDSCAPE. Mountainous landscape, with green country 
in the foreground and buildings upon a hillside in the middle distance. 


, G Signed. (Ayer) On board: 5 x 10 inches 
“From the Ferargil Galleries, Inc., New York 


LOUIS M. EILSHEMIUS AMERICAN: b. 1864 


67. COUNTRY ROAD. Slender saplings by a roadside, the bending 

branches and gray green foliage screening a pale sky; in the distance low 

Ep. mountains. Signed. (Ayer) On board: 94 x 7% inches 
From the Kleemann Galleries, New York 


ALEXANDER BROOK AMERICAN: b. 1898 
68. NUDE. Half-length figure of a girl nude to the waist, her auburn hair 


tied in a knot with a green ribbon; standing in an interior before a table. 


(e Signed. (Ayer) 8 x 6 inches 


From the Frank K. M. Rehn Galleries, New York 


BERNARD KARFIOL AMERICAN: b. 1866 
| 69. VUDE ON BALCONY. Nude girl seated on crimson and brown 
| draperies before a green railing draped in blue. In the background a 
view of sailing vessels upon a deep blue sea. Signed. (Ayer) 

Watercolor: 9 x 9 inches 
From the Downtown Gallery, New York 


| Exhibited at the Carnegie Institute, Pittsburgh, Pa., 1939 


GUY PENE DU BOIS, A.N.A. AMERICAN: b. 1884 


70. LUNCHEON. ‘Two men seated at a luncheon table in the foreground; 

ihe a crowded audience seated in rows behind them. Pen and ink tinted in 
blue and rose-lake. Signed and dated ’31. 

) Ink and watercolor: 12 x 13 inches 


JON CORBINO AMERICAN: b. 1905 


| 71.7OCKEYS. A colorful group of jockeys mounted upon thoroughbreds, 
; fo and standing figures, before the grandstand at right; steeplechasers cross 
a green turf in the background. Signed. (Ayer) 714 x 1634 inches 


From the Associated American Artists, New York 


| 17 


[NUMBER 72] 


WILLIAM M. HARNETT AMERICAN: 1851-1892 


72. TROMPE L’OEIL: STILL LIFE. Matches and a pipe upon a table 
before an open blue carton of tobacco with yellow label. Signed and 


a dated 1877. (Ayer) 8 x 10 inches 
“Re From the Downtown Gallery, New York 
phe 
of [See illustration] 
JOHN SLOAN AMERICAN: b. 1871 


73-BRIDLE PATH: CENTRAL PARK. Equestrian figures upon a 

j _ bridle path disappearing through the arch of a stone bridge. (Ayer) 

oF Dh ¢ Canvas on board: 8 x 10 inches 
€ Purchased from the artist 


From C. W. Kraushaar, New York 
18 
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WINSLOW HOMER, N.A. AMERICAN: 1836-1911 


74. GIRL IN LANDSCAPE. A girl in pink seated in the foreground of a 
sloping green meadow in the shade of a tree. (Ayer) 
Watercolor: 5% x 8 inches 


Note: The above is described in Mr Goodrich’s forthcoming 
work (vide infra) as in the style of Homer’s work of 1878, probably 
painted at Houghton Farm, Mountainville, N. Y., where Homer 

| painted a good many watercolors of this general type and subject. 

| 20) Houghton Farm was owned by the Valentine family, who were great 

va ai friends of the artist and the artist’s brother, Charles Homer, the latter 
being an officer of the Valentine Company. The painting was in the 
collection of Mr Charles Hamill of Chicago, who acquired it probably 
in the late 70’s when it is known that Homer was in Chicago and had 
an exhibition there. It was given by Mr Hamill to Mrs Dudley in 
1882 as a wedding present. 


Collection of Charles Hamill, Chicago 
Collection of Mrs Dudley, Chicago, 1882 
Collection of Catherine P. Dudley, Chicago, her daughter 
From E. Weyhe, New York 
Recorded in Lloyd Goodrich, Winslow Homer (now in preparation ) 
be 
“Se 
THOMAS EAKINS AMERICAN: 1844-1916 
75.STUDY FOR ‘WILLIAM RUSH CARVING AN ALLEGORICAL 
Peukh OF THE SCHUYLKILL RIVER’. Depicting the nude 
model with the chaperone seated at the right, and the sculptor working 
in the background. (Ayer) On board: 9Y2 x 7% inches 


Note: An inscription on the reverse signed by Mr C. H. Klee- 

vo mann states: “The picture has been cut down from the original size of 
10 x 14 as listed in Goodrich (vide infra) to its present size . . . by 

me...” The inscription pasted below with title and artist’s name is 

in Mrs Susanne Eakins’ hand. 

. A letter signed by Mr Clarence W. Cranmer, stating that the 

painting was acquired from Mrs Eakins, will be given to the purchaser. 


Collection of Mrs Thomas Eakins, Philadelphia 
Collection of Clarence W. Cranmer, Philadelphia 


From the Kleemann Galleries, New York, 1939 
Described in Lloyd Goodrich, Thomas Eakins, POG. Dale nor LO 


JOHN LA FARGE, N.A. AMERICAN: 1836-1910 


78. THE GODS ON PARNASSUS. Original watercolor sketch for a book 
illustration, part of the border and several figures unfinished. On the 
reverse a cover design in pencil. (Ayer) | Watercolor: 64 x 93 inches 
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EUGENE HIGGINS, N.A. AMERICAN: b. 1874 


77. REFUGEES. An exodus of men and women passing through barren 
brown country, green and purple mountains forming the background. 
Signed. (Ayer) Canvas on board: 72 x 9 inches 
From the Associated American Artists, New York 


oe 


JEROME MYERS, N.A. AMERICAN: b. 1867 

78. CHILDREN IN LINE: JEFFERSON PARK, NEWS ta ne 

vf- Depicting a woman in blue standing at the head of a line of little girls; 
background of brown wall. Signed, and dated 1938. (Ayer) 

Canvas on board: 12 x 16 inches 


From the Associated American Artists, New York 


WILLIAM J. GLACKENS, N.A. AMERICAN: b. 1870 
79.GIRL DRESSING. Seated figure of a dark-haired girl, nude to the 
waist, in a rose skirt; green and yellow background. Signed. (Ayer) 


Pastel on tan paper: 15 x 10% inches 
bo. 


Purchased from the artist 
From C. W. Kraushaar, New York 


EVERETT SHINN, A.N.A. AMERICAN: b. 1876 

; 80.f7EANNE D°’ARC SQUARE, PARIS. A square in winter, bordered by 

f pie the colorful facades of buildings with snow-covered mansard roofs, a 
nd 


monument at the left. Signed, and dated 1914. (Ayer) 
Watercolor: 8 x 7% inches 
From William Macbeth, Inc., New York 


a REOER HART AMERICAN: 1868-1933 


7 81. LANDSCAPE. XOCHIMILCO, MEXICO. Mountainous landscape 

r with a road leading between huts and trees, a square tower in the middle 

distance; in the foreground, a figure mounted upon a donkey. Signed 

and dated ’97. Panel: 92 x 12Y2 inches 
20 


[NUMBER 82] 


PRESTON DICKINSON AMERICAN: 1891-1930 
82. FRUIT AND FLOWERS. A blue basket filled with orange, purple, 


and green fruit, placed upon a checkered table cover before a Chianti 
bottle and flowered fan; at the left, a vase with cornflowers. 
Jo Pastel: 18% x 21 inches 
-_ . . 
[See illustration] 


CHARLES DEMUTH AMERICAN: b. 1883 
_ 83./RIS. Purple iris and green leafage before a shaded blue-green back- 
) ground. Signed, and dated 1916. (Ayer) Watercolor: 13 x 8 inches 


\¢% © From E. Weyhe, New York 
| 21 


ROBERT PHILIPP, A.N.A. AMERICAN: b. 1895 
&4.PORTRAIT OF A YOUNG GIRL. Head and shoulders portrait to 
half left facing the light, in black dress with white collar. Light back- 

y; vn 


ground. Signed. (Ayer) 10 x 7 inches 
JOHN CARROLL AMERICAN: b. 1892 
85. NUDE. A young girl in white peignoir seated to half left, her arms 
uplifted arranging her hair. Signed. (Ayer) 


o> Watercolor and pencil: 20 x 14 inches 
A z 
f¥ “From Frank K. M. Rehn, Inc., New York 


JOHN WHORF AMERICAN: b. 1903 
86. BURNT MOUNTAIN. A lumberman appearing upon a hilltop be- 
yond the fallen charred trunks of trees, looking towards the distant 
‘ outline of purple and blue mountains. Signed. (Ayer) 
//¢ Watercolor: 14% x 21 inches 
a ie From E. @ A. Milch Galleries, Inc., New York 


JON CORBINO AMERICAN: b. 1905 

87.ON THE BEACH. Five figures grouped beneath a blue and yellow 

parasol, a woman in rose lying with her back to the observer, a child in 

yellow suit sitting at the right. At the left, the blue sea. Signed. (Ayer) 

hy > Oils on paper: 1434 x 2134 inches 
f From the Associated American Artists, New York 


RAPHAEL SOYER AMERICAN: b. 1899 
LF O © 88. TWO DANCERS. Two girls, one in blue tights and striped blouse, the 
€ other half nude in a pink slip dressing behind a screen. Signed. (Ayer) 
Pastel: 18% x 14¥2 inches 
From the Associated American Artists, Inc., New York 
22 


[NUMBER 89] 


ERNEST FIENE AMERICAN: b. 1894 


| 89. LUCIENNE WITH DOLL. A child in plaid rose frock and rose hair 
| ribbon, depicted at half length seated in a chair holding a doll. Gray 
background. Signed. 24 x 191% inches 


[See illustration | 


a 
| 
| ADOLF DEHN AMERICAN: b. 1895 
90.GRAIN ELEVATORS. Black and white structures and a derrick bor- 
dering a body of water with a steamer in the background. Signed, and 
@ dated °37. (Ayer) Watercolor: 14Y2 x 22 inches 


From E. Weyhe, New York 


Exhibition of Works of Ten American Watercolor Painters, Museum of 
Fine Arts, Boston, 1939 
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[NUMBER 91] 


LOUIS M. EILSHEMIUS AMERICAN: b. 1864 


gt. LA SOURCE. Nude figure of a woman seated upon a high rock beside 
a cascading mountain stream, pouring water from a jar; in the back- 
ground a wooded green bank. Signed. On board: 28 x 2134 inches 


30 .~ Eilshemius Exhibition, Boyer Galleries, New York, 1938 


[See illustration] 


SAMUEL HALPERT AMERICAN: 1884-1930 


é, 92.FARM INTERIOR. An interior with green walls and a table laid with 
Pe 7d, “ a blue cloth and bowl of fruit, lighted by a window at the left; a woman 
sewing is seated in a rocker by the hearth. 25 x 30 inches 
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JOSEPH POLLET AMERICAN: b. 1879 
93. OAK TREE AND MEADOW. Sloping spring meadows enclosed by 
shrubs and low trees, a house appearing on the horizon; an oak tree with 
spreading branches rises from a knoll at centre. Signed. 30 x 40 inches 


Wf 


MARSDEN HARTLEY AMERICAN: b. 1878 


94.STILL LIFE: FRUIT. Pears, apples, and bananas in a colorful group 


upon a blue plate placed beside an emerald green cloth; at the left, a 
ly tall glass. Yellow background. Signed with initials. 2014 x 201% inches 


L 4 


MAX WEBER AMERICAN: b. 1881 


95.STILL LIFE WITH SPOON. A vase, henna brown book, a white 


spoon and a lemon upon a paneled black, gray, and slate blue back- 
ground. Signed and dated 1913, N.Y. 18 x 16 inches 


fe From the Arthur B. Davies Sale, New York, 1929 


STUART DAVIS AMERICAN: b. 1894 


G, 96.STILL LIFE: RADIO TUBE. Abstraction in black and white, red, 


_ royal blue and green, superimposed upon a horizontally striped red and 
* : ° . 
white background. Signed. 50 x 32 inches 


25 


[NUMBER 98] 


JULES PASCIN AMERICAN: 1885-1930 


98. GIRL WITH ARMS FOLDED. Half-nude dark-haired girl with arms 
folded, holding gray and white draperies about her waist. Shaded tan 
and blue background. Signed. 16 x 13 inches 


J/6 Ci [See illustration] 


EMIL GANSO AMERICAN: b. 1895 
99. MODEL WITH BLUE HAT. Seated nude with back to the observer, 
it SY her right arm rested on a chairback covered with blue and white clothes. 
JO Signed. (Ayer) On board: 14¥2 x 11 inches 
From E. Weyhe, New York 
26 


WILLIAM C. McNULTY AMERICAN: b. 1889 


100. CLOWNS’ DRESSING ROOM. Two clowns in a tent before an im- 
provised dresser composed of trunks draped in bright colors; a chicken 
roosting on top. Signed. (Ayer) On board: 16 x 12 inches 

be From the Associated American Artists, New York 
~ 


VINCENT CANADE AMERICAN: b. 1879 


101.PORTRAIT OF A WOMAN. Bust-length portrait in black figured 
gown, the head turned glancing to half left; light gray background. 
Signed. (Ayer) On board: 13 x 8Y2 inches 
=~ From E. Weyhe, New York 


DAVID BURLIUK AMERICAN: b. 1882 


102. BATHING HOUR. Figures in brightly colored bathing costumes upon 
a breakwater extending into a blue sea, and upon a beach at the right 
before trees. Signed. 16 x 20 inches 


bor 


JULES PASCIN AMERICAN: 1885-1930 
103. STREET CORNER. A revival meeting with two women seated at a 
piano in the foreground and a crowd collecting about a man at centre; 
in the background, a shop window. Signed. 
Crayon and watercolor: 102 x 15 inches 
ay) Tenth Exhibition of Water Colors and Pastels, Cleveland Museum of 
a Art, 1933 


ARNOLD FRIEDMAN AMERICAN: b. 1879 
hae SUMMER. Three nudes upon the shore of a blue lake, between sym- 


metrical green and rose trees at right and left; mountains in the back- 
ground. Signed. 20 x 24 inches 


Exhibited at the Salons of America, New York 
27 


[NUMBER 106] 


LOUIS M. EILSHEMIUS AMERICAN: b. 1864 


106.LAKE LANDSCAPE. A blue lake bordered by mountains in the dis- 
tance; two figures in a skiff on the water in the foreground. Tall slender 
trees enclose the view at right, rising from a sloping green bank. Signed. 


J 50 (V. Y. Private Collector) On board: 14 x 22 inches 
a; , 


See illustration] 


GEORGE AULT AMERICAN: b. 1891 
Jo g07-SULLIVAN STREET, ABSTRACTION. Steel girders in the fore- 


ground and shafts of light falling upon the brown walls of buildings, a 
skyscraper in the background. 30 x 22 inches 
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AARON BOHROD AMERICAN: b. 1907 

108. SOUTH STATE STREET, CHICAGO. A red and white barber 

pole, and a woman in white standing in the entrance of a barber shop; 

at the right, two men gazing in the cluttered window of a jewelry store. 

~ Signed, and dated ’39. (Ayer) Gouache: 14 x 19 inches 
=“ From the Associated American Artists, Inc., New York 


HENRY G. KELLER AMERICAN: b. 1870 
109. MAY MORNING IN THE ZOO. Zebras and antelope standing 
between trees in colorful green and golden foliage; in the background a 
purple cliff. On the reverse three sketches of polar bears. Signed. (A yer) 


0 Watercolor: 22% x 152 inches 
“~ From C. W. Kraushaar, New York 


JANE BERLANDINA AMERICAN CONTEMPORARY 
110.S7IJLL LIFE: FLOWERS AND FRUIT. A basket of pears, apples 
and grapes in colorful profusion upon a table before a geranium plant. 
Signed, and dated 1933. (V. Y. Private Collector) Panel: 21 x 27 inches 

BI From the Passedoit Gallery, New York, 1934 


ARTHUR CRISP, N.A. AMERICAN: b. 1881 
111.VALSE CAPRICE. Two ballet dancers upon a stage before a land- 
scape drop; in the foreground, the orchestra pit with the leader in relief 

against the greenish light of footlights. Signed. (Crisp) 

30. 21ly x 27 inches 


JOSEF FOSHKO AMERICAN CONTEMPORARY 
112. THE WHITE FIGURE: STILL LIFE. A table covered with a white 


cloth centred by a vase of red and white flowers, with a white statue 
.~ Surmounting books at the right, fruits at the left. Signed. 
Watercolor and gouache: 22 x 28Y inches 


Exhibited at the Ferargil Galleries, New York 


Poteau CRISP, N.A. AMERICAN: b. 1881 

113. FLOWERED KIMONO. A girl in blue kimono brightly patterned in 

«~ orange and white, standing before a table arranging vases of blue, orange 
and red flowers. Yellow-green background. Signed. (Crisp) 

30 x 22 inches 


a9 


ALLAN BARR, A.R.C.A. CANADIAN: b. 1890 
114. FLOWERS AND STILL LIFE. A green and gray pottery vase filled 
with a bright assortment of zinnias and calendulas, placed upon a table 
before a row of books. Signed, and dated 1936. (Mrs Dorothy Carroll) 
32 x 25 inches 
a Purchased from the artist 
t0O- 


PAUL. DOUGHERDPY,.N-A: AMERICAN: b. 1877 


115.1 WIN BREAKERS. A green sea with white breakers rolling past a 
Pa rock in the foreground; in the distance low rock islands. Signed. (Ellis) 


Pl a Panel: 12 x 15¥2 inches 
From William Macbeth, Inc., New York 


ALEXANDER H. WYANT, N.A. AMERICAN: 1836-1892 

116. LANDSCAPE. Foreground of green valley with scattered saplings; the 

Oe. background enclosed by dark woods growing upon a sloping hillside. 
Jlv~ Signed. (Ellis) 121% x 15% inches 
ALBERT L. GROLL, N.A. AMERICAN: b. 1866 
117.SUNSET. A green plain stretching to a low range of blue mountains; 

ET in the foreground a pool reflecting the golden light of a sunset. Signed. 
Ko ( Ellzs) 18 x 24 inches 


From the Babcock Art Gallery, New York 


JAMES GALE TYLER AMERICAN: 1855-1931 


118. FISHING BOATS. Fishermen in a lugger with a dinghy in tow; in the 
A O. background, an anchored sloop. Cloudy gray sky. Signed. (Ellis) 


Po 20 x 16 inches 
ARTHUR CRISP, N.A. AMERICAN: b. 1881 
Pe THE SPANISH SHAWL. Three-quarter length figure of a girl in 
f white gown and black lace shawl, holding a colored fan ; other figures 
discernible in the background. Signed. (Crisp) 18 x 14 inches 
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AMERICAN SCULPTURE 


[NUMBER 120] 


ROBERT LAURENT AMERICAN: b. 1890 


120. MOTHER AND CHILD. Sculptured alabaster group. Nude figure 
of a sleeping woman with a child lying in the curve of her arm. (Millett) 
Length 20 inches 


IO- [See illustration] 

| CARL WALTERS American: b. 1883 
121.WHALE. Glazed ceramic sculpture. Decorated in black and glazed 

fr turquoise blue. Repaired. (Ellis) Length 21 inches 

0 


From the Downtown Gallery, New York 
Exhibited at the Whitney Museum of American Art, New York 
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CARL WALTERS AMERICAN: b. 1883 


122. PENGUIN. Glazed ceramic sculpture. Decorated in aubergine and 
terra cotta. Signed on interior and dated 1927. (Ellis) 
Height 14% inches 
From the Downtown Gallery, New York 


gf 


ARTHUR B. DAVIES AMERICAN: 1862-1928 
123. ATHENE, HEBE AND APHRODITE. Gilded bronze bas relief. 


co Three nudes. Plaque mounted on green velvet. (Ellis) 
rhe _ Total height 612 inches 
From the Ferargil Galleries, New York 


DANIEL CHESTER FRENCH, N.A. AMERICAN: 1850-1931 


124. BACCHANTE. Bronze statuette. Dancing nude figure of a girl, her 
SO : right arm uplifted holding a wand. Signed with initials on circular socle. 


(Ellis) Height 13% inches 

STUART BENSON AMERICAN CONTEMPORARY 

a 125. HEAD OF A GIRL. Bronze. Golden brown patina. On black Belgian 
©) — marble plinth. (Ellis) Height 7 inches 
GENEVIEVE KARR HAMLIN AMERICAN CONTEMPORARY 
126.ARTURO TOSCANINI. Bronze bas relief. Profile portrait. Signed 

nn Y, with initials, and dated 1934. Circular plaque mounted on oak panel. 
“re (Ellis) Diameter 101% inches 


Exhibited at the National Association of Women Painters and Sculptors 
Exhibited at the Fifteen Gallery, New York 
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EUROPEAN PAINTINGS AND DRAWINGS 


[NUMBER 127] 


GEORGES ROUAULT FRENCH: b. 1871 


127.PORTRAIT OF ANDRE SUAREZ. At waist-length, seated behind 
a table, his head rested on his right hand; in black coat with brown waist- 
| coat. Reddish brown and olive green background. (Ayer) 
) A) - Watercolor: 12 x 7% inches 
From E. Weyhe, New York 
| [See illustration | 
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PIERRE BONNARD FRENCH: b. 1867 
128. WOMAN BATHING. Nude bending figure of a woman, her right leg 


resting on a chair. Signed with monogram. (Ayer) 
Pencil: 8Y x 7 inches 
Collection of Mrs Cornelius J. Sullivan, Parke-Bernet Galleries, Inc., 


/ New York, 1939 
y- 


JEAN LOUIS FORAIN FRENCH: 1852-1931 
129. NUDE STUDY. Three-quarter length figure of a woman seated to the 
right. (Ayer) Sepia and sanguine: 8Y2 x 11% inches 


ime From E. Weyhe, New York 


ARISTIDE JOSEPH BONAVENTURE MAILLOL 
FRENCH: b. 1861 
~ 130.NUDE: STUDY FOR ‘POMONA’. Standing figure of a woman 
20 holding fruit in either hand. Signed with initial. (Ellis) 

Pencil and blue crayon on tan paper: 10Y2 x 8 inches 

Purchased from the artist, 1935 

Collection of A. Conger Goodyear, New York 
From Scott & Fowles, New York 


CONSTANTIN GUYS FRENCH: 1805-1892 
¢ ye i31-DANS LE MONDE. Fashionable figures of ladies and gentlemen 
Wah a grouped in a foyer in the dim light of chandeliers. (Ayer) 


Sepia wash: 734 x 6% inches 
From C. W. Kraushaar, New York 


RAOUL DUFY FRENCH: b. 1880 

132. [SADORA DUNCAN: INDIA INK DRAWING. Dancing figure of 
7) ra a woman in short tunic, with arms outstretched to the left. Signed. 
aed 21Y%2 x 172 inches 


Collection of Mrs Cornelius J. Sullivan, Parke-Bernet Galleries, Inc., 


1939 
Bes 


ae 


[NUMBER 133| 


CAMILLE PISSARRO FRENCH: 1831-1903 


133.LA MOISSON. A view of green woods with a woman in a blue skirt 
crossing a field; in the foreground haystacks, one half covering an 

emerald green framework. Bright cumulus sky. Signed. (Ayer) 
Pastel: 10 x 14 inches 


Gj a the Perls Galleries, New York 


[See illustration] 


JOSEPH MALLORD W. TURNER, R.A. BRITISH: 1775-1851 


134. LANDSCAPE WITH CLASSIC RUINS AND FIGURES. Moun- 
tainous country with the columned fagades of Roman temples and a 
stream cascading in the foreground; at the right, two female figures 
before an Ionic peristyle. (Ayer) 


Watercolor and gouache: 3 x 4¥.2 inches 
Collection of Mr Bayley of Cheltenham, London, 1863 


oO 


ADOLPHE JOSEPH MONTICELLI FRENCH: 1824-1886 
135.PILGRIMAGE TO MECCA. Landscape sketch, with a company of 


Arabs in burnooses and red turbans standing on the bank of a river, and 
equestrian figures fording the water. Signed. 4% x 1134 inches 
Collection of Mrs Cornelius J. Sullivan, Parke-Bernet Galleries, Inc., 


oi ehh) 


ANDRE DERAIN FRENCH: b. 1880 


136.LES BATEAUX DE THIERCEVILLE. Rippling sea reflecting a 
brilliant blue sky, a white sloop with slacked yellow sail at the left, a 


dinghy and a vessel with orange sails before the distant shore at right. 
oo Signed. (Ayer) 61 x 834 inches 


From the French Art Galleries, Inc., New York 


ROSA BONHEUR FRENCH: 1822-1899 
137. [WO PERCHERON HORSES. With stamp of the Vente Rosa Bon- 


Lf — heur on the back. Signed in ink. (Ellis) 
cH Pencil on gray paper: 834 x 11¥Y2 inches 


From the Rosa Bonheur Sale, Paris, 1900 


FREDERICK TAUBES AUSTRIAN: b. 1900 


138. ALLEGORY. Nude figure of a woman in scarlet drapery standing 
before a bird. Green and scarlet background. Similar figures at the 


right. Signed. (Ayer) Q x 7 inches 
Lp B From the Midtown Gallery, New York 
MARIANO ANDRIEU SPANISH CONTEMPORARY 
139. YOUNG MAN PLAYING A FLUTE. Nude figure seated beside a 
, _ tree; a yellow drapery across his knees; at his side a lute. In the back- 
/OO0 “ground an equestrian figure. Signed and dated ’34. (Ayer) 
4 x 4 inches 


From the Valentine Gallery, Inc., New York 
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[NUMBER 140] 


ANDRE DERAIN FRENCH: b. 1880 


140.TETE DE JEUNE FILLE. Head and shoulders portrait of a dark- 
haired girl, dressed in olive green. Bluish green background. Signed. 

oo (Ayer) 14. x 10 inches 
From the Perls Galleries, New York 


[See illustration] 


oth 


GIORGIO DE CHIRICO ITALIAN: b. 1888 
143. EQUESTRIAN FIGURE. Figure of a youth astride a rearing white 
horse; bluish gray draperies at right and left. Signed. (Ayer) 
Gouache: 9Y2 x 12Y2 inches 
Painted in 1936 


From the Julien Levy Gallery, New York 


Jor 


JEAN EVE FRENCH CONTEMPORARY 
144.LA BANLIEUE, White-walled buildings with colored roofs centred by 
e* a church spire and shaded by bushy symmetrical trees bordering the 
y. road. In the foreground a pond and green grass. Signed. (Ayer) 


18 x 290Y2 inches 
From the Perls Galleries, New York 


JOSEPH KOVESY HUNGARIAN CONTEMPORARY 
145.TWO BALLERINAS RESTING. Seated figures of dancers in rose-red 


and mauve ballet costumes, one in profile, the other facing away from 
a the observer. Green and yellow background. Signed. (Carroll) 
"4 24 x 32 inches 
Exhibited at Budapest, 1931 


ef M. STERLING BritIisH CONTEMPORARY 
/ 2 @ 146. STILL LIFE: VEGETABLES. A wicker basket of vegetables, toma- 


toes and cucumbers, upon a brown background superimposed upon green 
and henna brown. Signed. 23Y2 x 281% inches 
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[NUMBER 147| 


ALFRED SISLEY FRENCH: 1840-1899 


147.PONT SUR L7;ORVANNE. Light cloudy sky screened at the left by the 
spring foliage of trees bordering a path where a figure appears, the light 

| reflected in the surface of a lake with a narrow outlet in the foreground 
R spanned by a bridge; on the farther shore, red-roofed houses at the edge 
Wail a wood. Signed, and dated ’90. (Von Mendelssohn) 22 x 18 inches 


From Bernheim jeune et Fils, Paris 


[See illustration] 


ou 


[NUMBER 148] 


MAURICE UTRILLO FRENCH: b. 1883 


148. SAINTE-EUPHEMIE (AIN). Figures before white-walled houses at 
the left bordering a straight road; a woman in blue appears in the middle 
distance; at the right, tall trees in autumn foliage. Inscribed, signed, 


496 and dated Octobre 1927. (Ayer) Watercolor: 19Y%2 x 25 inches 
- 


[See illustration] 


AURELIO NARAY Huncarian: b. 1883 
149. BENEDICTION. The Savior in white robe, giving benediction, sur- 
rounded by several figures, one a woman with hands clasped in prayer; 
ae the scene dimly lighted by two small windows showing a patch of sky. 
4/ «Signed. (Carroll) 312 x 24 inches 
Paris Salon, 1930 
Exhibited at Budapest, 1931 
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CHARLES HOGUET GERMAN: 1821-1870 
150. VIEWS OF VILLAGES: PAIR PAINTINGS. Salis le Blanc in the 


Pyrenées; and Haarlem, Holland. Picturesque views, one with market- 
ing women and chickens in a sunny street; the other, with sailing vessels 
moored to a quay at low tide. (Los) Ox Finches 


Co 


GERKE HENKES Durcn: b. 1844 


151.DUTCH INTERIOR. A peasant woman in white cap and mauve 
bodice leaning over a tub washing; above her, a sunlit view of red roofs 


ae through a double window. Signed. (Los) 12 x gY2 inches 


ADRIEN MOREAU FRENCH: 1843-1906 
152. LES CONFIDENCES. A woman seated at the entrance to a town 


house, holding a tray of flowers, smiling at a trumpeter in crimson cos- 
og tume standing at her side. A street with an archway at the left. Signed. 
lif we (Los) 11 x 834 inches 


| NARCISSE VIRGILE DIAZ DE LA PENA _ FrRencuH: 1807-1876 
153. BAIGNEUSE. A nude nymph seated upon an embankment at the edge 
* y®™ of a stream. In the background, the shadowed brown foliage of trees 
of screening a blue sky. Signed. (Los) 13 x 1914 inches 


HENRI JOSEPH HARPIGNIES FRENCH: 1819-1916 


_ 154. SPRING LANDSCAPE. A marshy pond bordered by slender trees in 
_ fem full green foliage at the right. Glowing sky with gray clouds clearing 
before a golden light. Signed and dated 1884. (Los) 14 x 12 inches 


PETER PAUL RUBENS (Scuoot oF) FLemisu: XVII CENTurY 
155. CEPHALUS AND PROCRIS. A wooded grove with Cephalus in 
1: scarlet, accompanied by his hounds, discovering the wounded Procris. 
be (Ellis) Panel: 17Y2 x 11 inches 
From E. & A. Silbermann, New York 
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CLAES PIETERSZ NICOLAES BERCHEM DutcH: 1620-1683 


156. RUSTIC FIGURES AND CATTLE. A landscape with buildings 
and trees silhouetted against a blue sky; in the foreground, a washer- 
woman conversing with a herdsman on the bank of a stream with cattle 


watering nearby. (Los) Panel: 6 x 8 inches 
4if- Collection of Sir Digby Neave, Bart. 
BRITISH SCHOOL Circa 1850 


157-SCHOOLBOY SCENES FROM DICKENS’ NOVELS: PAIR 
PAINTINGS. Outdoor scenes, with small boys playing marbles, and 


40- fighting. (Ellis) Panel: 161% x 142 inches 
JULES DUPRE FRENCH: 1811-1889 


158. LANDSCAPE WITH CATTLE. Cumulus clouds above fields stretch- 
ing across the middle distance; in the foreground, a pond bordered by a 
russet tree, with cattle watering at the right. Signed. (Ellis) 


ae 7 x 14 inches 


{END OF SALE} 
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OIL PAINTINGS, WATERCOLORS, PASTEL 
AND OTHER DRAWINGS 


[Catalogue Numbers 63 to 119 and 127 to 158} 
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LITHOGRAPHS AND OTHER PRINTS 
[Catalogue Numbers 1 to 25] 


JAPANESE COLOR PRINTS 
[Catalogue Numbers 26 to 42] 


PERSIAN AND INDIAN MINIATURE PAINTINGS 
[Catalogue Numbers 43 to 62] 


AMERICAN SCULPTURE 
[Catalogue Numbers 120 to 126] 
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